The story of Lear is so horrific and tragic that it can hardly
be faced. We want to be able to say that the story is only an
isolated example, a freak, a chance in ten mi'lion, but the
same story is happening to Gloucester and so is happening
everywhere, and for all time. It is the hardecst, cruellest, most
uncompromising message that any dramatist has ever
presentad to his audicnce. Tievor Nunn at rehearsal

The medieval world with its communal tradition was dying,
and the modern individualist world was bringing itself to
birth. Shakespeare lived in that violent period of transition.
The old vorld still echozd in his ears: he was awuare of the
new as we are aware of the future, that is as an inchoste,

semi-prophetic dream. Now it seems to me that that dream,
those cchoes, fill Kine Lear and account for the sense of
vastness which it gives us, the feeling that it covers a far
greater streteh of timz than can be explained by the action.
The extreme age of the King brings to our minds the imaee
of a civill>ation of legendary antiquity; yet that civilisation
is destroyed by a new generation which belongs to Shake-
spearc’s own time, a perfectly up-to-date gang of Renaissance
adventurers. Elvin Muir (1946)
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Power flows from King Lear, the apex of the pyramid, 35 N2
' ) L a1 . : . L N
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every 15 in order. Then he abdicates, intending to divide ’
his m, 2nd his power, into three. Critics have for
oe; >as bvailed that the first scene of the play is {
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focussed on an act which is inexplicable and ludicrous.
Unfo °ly, that is the whole point, Lear’s action is g
irI . it is without reason, it is virtually a denial of
re: and so the perfect pyramid, which is only held
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r by reason, tumbles and collapses, and each individual
thereadter Is stumbling in anarchy, being faced constanily
with the question: what is nature, now that what we thought
it was has collapsed? From the mement of Lear's abdication,
anything can happen. Mau might be an angel, he might be a
beast. the gods might intervene and restore perfection, the
gods might be laughing, there may not be any gods at all.
Trevor Nunnat rehearsal
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The Nuffield Theatre would like to thank
the ushers for giving their ce vices
voluntarily.

The use of cameras or tape recorders In the
theatre ig forbidden.

The Nuffield Theatre acknowledges financiai
assistance from the Southern Arts Association
and the Leisure Committee of the City of
Southampton towards the costs of
maintaining this theatre.

In accordance with the requirements of the
licensing authority :

1 The audience may leave at the enc of
the performance by all exit doors.

2 All gangways, corridorz, staircazes and
passageways which afford a means of
exit shall be kept entirely free from
obstruction.

3 Persons shall not be permitied to stand
or sit in any of the gangways except in
positions authorised by the licensing
autnority and in the numbers indicated
in the notices exhibited in thosz positions.

4 The safety curtain sha'l be lowerea and
raised at each performance in the
presence cf t*e audience.

The management reserves the right 1-3
refuse admission. also to make any alieration
in the cast which may be rendered necessary
by iliness cr other unavoidable causes.



